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Abstract 
This paper attempts to examine Mauberley, as it forms an important document of transatlantic modernist poetry and 
is a scathing satire on the prevalent literary scene in England. We seem to revel in announcing periodically the death 
of something/someone or the other. Many years ago Barthes declared that the author was dead although writers 
continued to collect their royalties duly. And now we are speaking of the Death of the Theory itself. In brief, this 
article attempts to analyze the death of art in Ezra Pound Hugh Selwyn Mauberley. 
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1. Introduction 
Dissatisfied with the American ethos, Pound, like James and later on, Eliot, came to England in 1909 with 
great expectations. But here, too he was sadly disillusioned; and went over to Paris, a sadder man and 
Mauberley is a record of this excruciating sense of disenchantment with England. The poem may be 
divided into three parts.  
The First section of 12 poems includes E.P. an ode, Envoi and Mauberleyanother section of 5 poems. The 
whole experience is presented dramatically through the character of a fictitious poet, Hugh Selwyn 
persona with the poet. Pound has at least on two occasions warned against adopting such a simplistic 
Connolly in an article in Accent reported that Pound was irritated with most commentators on Mauberley, 
Mauberley, as the poem presents, him, is an apprehensive and diffident aesthete; may not exactly look 
like the boisterous Pound, ever eager to form new poetic programmes and schools. And yet, to my mind, 
the differences between Pound and Mauberley are only superficial ones. Inspite of them, the poet and the 
 
*Fatemeh Azizmohammadi. Tel.: +989366612714; fax:+988412237501-2 
E-mail address: F-azizmohammadi@iau-arak.ac.ir. 
Available online at www.sciencedirect.com
© 2012 The Authors. Published by Elsevier Ltd.
Selection and peer-review under responsibility of ALSC 2012
Open access under CC BY-NC-ND license.
Open access under CC BY-NC-ND license.
645 Fatemeh Azizmohammadi and Hamedreza Kohzadi /  Procedia - Social and Behavioral Sciences  70 ( 2013 )  644 – 648 
persona share important essential characteristics such as the almost fanatical/Flaubertian devotion to 
artand the inability to come to terms with the vulgarity of the age. The famous lines from E.P. an ode 
apply as much to E.P. as to Mauberley himself. 
"His true Penelope was Flaubert  
He fished by obstinate isles;  
 
Rather than the mottoes on sun-dials"(Thomas, 1979, p. 154) 
 
2. Discussion 
The poetic situation and aspirations of the two are so similar that Mauberley does appear to be a very thin, 
almost a transparent disguise for Pound himself. From this point-of-view, perhaps it is better to regard 
 
the rest of poems being presented through the persona, a device learnt as much from Jules Laforgue as 
Robert Browning, whom Pound always regarded as his first master. Besides, it so neatly sketches out the 
situation in the poem that it can be, like the Shakespearean opening scenes, regarded as the key-note of 
the poem, as its epitome, the lyrical microcosm of the entire work.  
This poem of five stanzas is an epitaph on E.P.  -
 incidentally, the only reference to America  
 
journa
non-
unacknowledged legislator of the world, is no jewel in the crown but a non-
comment on the state of our civilization for which poetry matters but little, as F.R. Leavis says in his New 
Bearings. Such a comment is in keeping with the painful awareness of the widening gap between poetry 
and the philistine world on the part of the late nineteenth century poets like William Morris, who for 
fin-de-  poets.    
The rest of Mauberley shows in various ways how the attempt at reorienting the poetic practice of the 
the contentment of society with mere journalistic superficialities denoted by the catch phrases like 
 and the sheer commercialism and vulgarity of the times. In such an ethos, no dedicated 
practice of art is possible. 
 
"The age demanded an image  
Ofits accelerated grimace  
Something for the modern stage  
Not, at any rate, an Attic grace.  
Not, not certainly, the obscure reveries  
Of the inward gaze;  
Better mendacities  
Than the classics in paraphrase". (Thomas,1979, p. 159) 
 
hole milieu, as it were, 
-place and not from academics; this looks 
forward to L ent that we derive our standards of Beauty from Hollywood and also to 
-media are the greatest enemies of those like poets 
 
"  is not to us  
Nor the saints vision" (Thomas,1979, p. 160) 
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the modern rituals of our social communion are as follows  
 
"We have press for wafer  
franchise for circumcision". (Thomas,1979, p. 160)  
 
With the society being satisfied with the superficial and the cheap, it is hardly surprising that even 
democracy is reduced to a farce and the world denuded of heroic personalities  
 
"All men, in law, are equals 
Free of Pisistratus  
We choose a knave or an eunuch  
To rule over us". (Thomas,1979, p. 160) 
 
Mauberley continues his lament. 
 
"O bright Apollo  
What god, man or hero  
Shall I place a tin wreath upon!" (Thomas, 1979, p. 160)  
 
Really it is a case of Caliban casting out Ariel!  
 
onage of artists is not a mark of her love for art but a travesty of Daphne offering 
the laurel leaf to Apollo. In her case, literature is only one of the items of fashionable sub-culture. Her 
interest in art is:  
 
" n  
A modulation toward the theatre  
Also, in the case of revolution  
A possible friend and conferer". (Thomas, 1979, p. 167) 
 
ts - possibly to compose an ode on her birthday 
and get his bottle of scotch.  
in the everyday world. His advice to Mauberley is down-to-earth and practical. The road to literary 
success and fame does not lie in the unswerving devotion to the Flaubertian ideal of art, but in appeasing 
 
 
"I was as poor as you are;  
When I began I got, of course,  
Advance on royalties, fifty at first,  
Follow me, and take a column  
Even if you have to work free.  
Butter the reviewers. From fifty to three hundred  
I rose in eighteen months". (Thomas, 1979, p. 164) 
 
The measurement of literary merit is of course the royalty you get!  (Look at the Times -
media showering paens of praise on The Suitable Boy by the Indian novelist Vikram Seth. The novel is 
great because it got so much royalty, rather than it got so much royalty because it is a great novel).  
 
Another useful tip of Mr. Nixon to Mauberley is- never mentioned a man but with the view of selling my 
own works.  (Thomas,1979
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this game and died. The pathos of the devitalized, debilitated Tragic Generation is most tellingly brought 
out here.  In such anethos where the marketplace rules the roost, is it surprising that 
"Beneath the sagging roof  
The stylist has taken shelter  
Unpaid, uncelebrated  
 
The haven from sophistications and contentions  
Leaks through the thatch  
The door has a creaking latch".  (Thomas, 1979, p. 165) 
 
The aesthetic reorientation is bedeviled not only by a debased ethos but sometimes it is threatened by 
external dangers like wars also. And hence section IV shows the sad wastage and futility of war, in the 
manner of Owen and Sa sevaindignatio 
 
 
"And what does this civilization amount to? Two gross of broken statues  
And a few thousand battered books?" (Thomas, 1979, p. 162) 
 
Well, culture may amount to something more than this, but such post-war cynicism is perfectly 
understandable. All these war stanzas mark a striking departure from the regular stanzaic pattern of 
Mauberley. It may even look like free verse but it is a learned imitation of the measures of the late
Greek pastoral poet, Bion.  
leave-  
"Go, dumb. born book  
Tell her that sang me once that song of Lawes," (Thomas, 1979, p. 167)  
 
But England has now forgotten that song; because the Fleet Street where Johnson once flourished has 
become a market-place.  
 
"Beside this thoroughfare  
The sale of half-hose has  
Long since superseded the cultivation  
of Pierian roses". (Thomas,1979, p. 167) 
 
Therefore, the dumb-born book should  
 
"Tell her that goes  
With song upon her lips  
But sings not out the song, nor knows  
The maker of it, some other mouth  
May be as fair as hers  
Might, in new ages, gain her worshippers.  
". (Thomas,1979, p. 168)  
 
Mauberley resembles 
Joyce A Portrait of the Artist, where Stephen Dedalus, similarly disgusted with Ireland, whom he sees 
as the sow that eats her own farrow, migrates to Paris, in an effort to encounter the reality a millionth 
time, to create the uncreated conscience of the human race in the smithy of his imagination and to work in 
silence, cunning and exile. Paris beckons and seems a haven to these avant-garde artists. The section of 
 Mauberley  shows the withdrawal into the self and gradual withering away of Mauberley. 
As with Prufrock, so with Mauberley, the inability to come to grips with the world for the sake of art is 
symbolized in the inability to meet the sexual challenge, to force the moment to its crisis. Mauberley like 
Prufrock again, allows the moment of hi
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privateworld until he becomes,  Incapable of the least utterance or composition.Nothing, in brief, but 
maudlin confession,Amid the precipitation, down float of insubstantial manna,Lifting the faint 
susurrussof his subjective hosanna.The end of a dedicated artist in a market oriented ambience is but as 
expected:  
 
"Non-esteem of self- tters 
Leading, as he well knew  
To his final  
Exclusion from the world of letters".  
 
Odyssey, is poignant in its brevity.  
"I was   
And I no more exist  
Here drifted  
An hedonist". (Thomas,1979, p. 143) 
 
Mauberley 
significant not only in terms of its theme but also of the textual strategies it employs. I should like to 
merely mention briefly three technical features of the poem.  (1) Dramatization of utterance  a device 
learnt from Browning as well as Laforgue, enabling the poet to present his experience in a less 
emotionally involved and more critical manner. (2) Allusiveness  or, to use the word in vogue, 
intertextuality. Mauberley is more thickly inlaid with allusions than The Waste Land, as must have been 
clear from the passages quoted. This is a textual strategy, the potentialities of which are still not 
exhausted. (3) Mauberley has sculptured rhyme as opposed to the free verse, generally associated with 
Pound. And this is quite evident from what Pound said later on, recalling his halcyon days in England.  
 
3. Conclusion 
 
It is a tribute to their foresight that Eliot and Pound, the two poets, who had done most to familiarize free 
verse in English, saw the necessity as early as 1918, to revert to writing in rhyming stanzas. And the 
model they had before them was the chiseled verse of the French poet Theophile Gautier, the author of 
EmmauxetCamees.Thus both thematically as well as technically Hugh Selwyn Mauberley is a significant 
work. Eliot called it the document of an epoch. But for me, it transcends its historical boundaries and 
age and at any place.  
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